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NOTICES. 

Those of our subscribers whose subscrip- 
lions are now due are requested Zo forward 
the amount for the next 12 months with as 
little delay as possible, or the posting of 
their copies will be discontinued. 

Annual subscriptions (from any date) 
»s. 67., post free for the Uniied Kingdom, 
and 38. for America, the Colonies and 
throad. Our American subscribers may 
remit us 1$ greenback which will cover a 
subscription of 16 issues post free. 

All communications to the Publishing 
Office, & 3, Charing Cross Road, W.C. 

Neither the Editor nor Publisher will be 
responsible for the loss of any MS. sent by 
post. Contributors will please enclose 
stamped and addressed envelope for the 
eventual return of their MS. 


CURRENT EVENTS AND CONCERT 
NOTES. 
AT HOME. 
PHILHARMONIC CONCERT. 

Mr. Enesco’s Symphony in E flat, 
heard at the second Philharmonic Con- 
cert, may be said to have accomplished its 
purpose, inasmuch as it was intended 
“ provoquer des sentiments indeterminés.” 
A great diversity of opinion might have 





been heard and by the conservative 
portion of the audience it was hardly 
appreciated. It is a long and somewhat 
heavy work in which, though the impres- 
sionist effects are not always beautiful 
the sense of power is vividly present. The 
central idea seems to be the triumph of 
some higher power over a lower one, and 
in the second movement this is carried to 
a fine spiritual climax. The third move- 
ment is more robust and _ represents 
rejoicings, possibly of suave and uncouth 
spirits. It is probable that a trifle more 
restraint might have produced an equally 
interesting and a more beautiful result. 
Dr. Cowen and the Orchestra are to be 
congratulated on their careful and effec- 
tive rendering of this powerful work. An 
Irish Rhapsody of C. Villiers ‘Stanford 
proved a stirring episode, full of charm, 
while M. de Pachmann’s rendering of the 
Chopin F minor Concerto represented the 
last word in artistic performance. The 
sympathetic precision, the delicate crisp- 
ness of his touch and his graceful indi- 
viduality were never more perfectly 
displayed. The Orchestra was admirably 
in sympathy and the occasion was one of 
perfect artistic enjoyment. Some solos 
were given by this unique artist, notably 
a marvellously brilliant rendering of 
Mendelssohn’s Andante and Rondo Cap- 
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riccloso, -_ ome Brema, the other regard for the soloist. The Brahms Sym- 
soloist, sang quaint songs of Purcell phony which concluded the evening was 


(scored by C. Villiers Stanford), one of 
which was strangely Eastern in character 
reminding one of Hebrew melodies and 
also a group of clever songs by Wein- 
gartner. It was difficult to hear the latter 
at the further end of the hall and they 
did not lend themselves well to orchestral 
accompaniment. 

At the third Philharmonic Concert on 
March 13th, the first performance was 
given of the Prelude to an unpublished 
Opera (“ Tone”) by Arthur Hervey. This 
work which was admirably conducted by 
the composer proved an_ interesting 
dramatic piece of a somewhat strenuous 
character, depicting the conflicting emo- 
tions of love and jealousy with classical 
fervour and containing some _ very 
descriptive scoring effect. This piece was 
finely rendered by the orchestra. Another 
first appearance was that of Mr. Percy 
Grainger, who made his début at these 
concerts, in Schumann’s Pianoforte Con- 
certo in A. It was cleverly and within a 
certain limit artistically rendered, but Mr. 
Grainger did not get the full Schumann 
heart out of the work. Still his playing, 
unobtrusive yet graceful, was good and 
roused considerable enthusiasm and he 
gave, at times, a powerful and almost an 
impassioned rendering. Mme. Marchesi, 
accompanied delightfully by the orchestra 
under Dr. Cowen, was heard to great 
advantage in a quaint and extremely 
beautiful Ariette of Rameau from 
“Hyppolyte et Aricie,” which shewed 
her graceful and restrained style to per- 
fection. An encore was insisted on, for 
which she gave the charming “ Polly 
Willis.” The appearance of Herr Christian 
Sinding, who conducted his own Violin 
Concerto in A, was of interest, but the 
performance was not up to the expecta- 
tions it awakened. M. Johannes Wolff, 
the solo violinist,. was not in his usual 
form and his playing lacked at times the 
breadth and virility necessary to make the 
work a success. The slow movement, how- 
ever, was very beautifully played. It 
would be good to hear him again in this 
work, under more favourable conditions, 
as he appeared to be suffering from some 
differentiation with the orchestra, which 
went through its part without sufficient 











as enjoyable as the lateness of the hour 
permitted. It is a pity to place so fine a 
work at the close of a long programme, 
but again the orchestra, under Dr. Cowen’s 
careful guidance, did themselves and him 
justice. 


HERR SANDBY’S VIOLONCELLO RECITAL. 

A very appreciative audience assembled 
at the Bechstein Hall, at Mr. Sandby’s 
second 'cello recital, on February 25th. 
He is an artist of very great merit and 
well deserved the enthusiastic applause 
which followed each item of his following 
interesting programme : 

Sonata in E major, Guiseppe Valentini; 
Sarabande in G major and Gavotte in G 
major, J. S. Bach; Scandinavian Folk 
Songs (set for ’cello and piano), Herman 
Sandby; L’Envoi, Op. 92, No. 5, C. V. 
Stanford; Adagio from Concerto, Op. 
129, Robert Schumann; Study in D minor, 
F. Chopin; “Vito,” Spanish Dance, D. 
Popper. 

The concert was under the direction of 
Miss E. L. Robinson. 


: MISS MURIEL MATTERS | 
Miss Muriel Matters who gave a recital 








- at Bechstein Hall on March 7th, is an 


Australian reciter of decided merit. Pos- 
sessed of a pleasant voice and a graceful 
appearance, this lady showed considerable 
power and intuition in her rendering of 
such difficult pieces as Browning’s “Con- 
fessional,” “Christina” and “ Porphyria’s 
Lover” and A. J. Gordon’s “Sick Stock- 
rider.” In “King of the Overland” 
(“Banjo” Patterson), a different note was 
struck and a neat sense of humour dis- 
played. In the other selections scarcely 
enough of the lighter element prevailed, 
but it was on the whole a_ well-chosen 
programme. Miss Matters should guard 
against a recurring note of plaintive 
monotony, and should pay more attention 
to lip diction. It is always a pity to 
explain a piece first, “ Porphyria’s Lover” 
loses half its subtle charm by such a pro- 
ceeding but Miss Matters is certainly 
interesting. The musical part of the pro- 
gramme was in the hands of Mr. W. E. 
Whitehouse and Mrs. Fraser Henry, who 
were heard to great advantage in Chopin’s 
delightful Introduction and _ Polonaise. 
The mellow tones of the ’cello and the 
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brilliant fluent passages of the pianoforte 
were aptly in accord and worked up to a 
highly satisfactory climax. The purity 
of Mr. Whitehouse’s tone and his admir- 
able phrasing are ever as delightful as 
they are unfailing while Mrs. Fraser 
Henry played with a feathery lightness 
of touch and an agreeable precision and 
command of crescendo that left nothing 
to be desired. This item was well appre- 
ciated by the audience. Mr. Whitehouse 
was heard later in three solos, “ La Foi,” 
by Goltermann; in this piece he is cer- 
tainly at his best, and there is some 
beautiful double stopping towards the 
close; “ Air Hongroise” (Pischer), a cap- 
ricilous morceau and “Introduction and 
Perpetuo” (W. E. Whitehouse). This last 
is a romantic and dainty little work, full 
of tender humour, and showed the great 
‘cellist in his most sympathetic and poetic 
vein. Mrs. Fraser Henry accompanied, 
as usual, with care and discretion. 


V. D. 





WEDDING. 

Mr. Frank Thistleton, the violinist, 
is to be married on April 2nd to Miss 
Grace Sunderland, the pianist. The 
wedding ceremony, which is to take place 
at eight o'clock in the morning at St. 
Mary’s Church, Bryanstone Square, will 
be performed by the Rev. Russell Wake- 
field. We heartily wish the highly 
esteemed couple a long and _ happy 
married life! 





A GREAT MASTER. 

We are credibly informed that a new 
cellist of quite extraordinary talent, will 
give her first orchestral recital at Queen’s 
Hall in May. Miss Marion Harrison, 
though only, we believe, in her 14th year, 
shows signs of being a genius of no mean 
order and she is the pupil of the master 
of note, Mr. W. E. Whitehouse, under 
whom she is studying at the Royal 
College of Music. To her great 
master belongs that rare faculty of 
not only giving his pupils, fine technique 
and beauty of tone, but of inbuing them 
with some of his own unrivalled genius. 
The little girl who is to make her début 
in May, will, we are assured, prove by 
her playing not only the fact of her own 
talent, but also the greatness of her master. 
Though such proof is not needed. Mr. 








Whitehouse’s extraordinary gifts as a 
teacher have repeatedly been demonstrated 
and it is only a source of regret to music- 
lovers that for so many years he has not 
played at a recital of his own in London. 
Perhaps no other ’cellist can approach him 
in beauty of tone and technique and in 
sympathetic interpretation. A most 
hearty welcome will be accorded to his 
distinguished pupil, but will the day never 
come when a London audience may 
welcome the great master himself? For 

as a notable musician has said, “To 
hear Mr. Whitehouse is to hear pure 
Piatti.” 


THE NORAH CLENCH QUARTET 
(Miss Nora Clench, Lucy Stone, Cecilia 
Gates and May Mukle) gave their last but 
one (of the series) concert at the Bechstein 
Hall on February 19th, when they were 
heard before a large and appreciative 
audience in the following programme: 

Quartet in C major, No. 17 (dedicated 
to Haydn), Mozart; Songs (first perform- 
ance), Agnes H. Lambert; Fantasia in D 
major, for string quartet (first perform- 
ance), Ernest Walker; Sonata in F sharp 
minor, Op. 84, for violin and piano (first 
performance), Max Reger 

The following formed the items for 
Tuesday, March sth: Quartet in A major, 
Op. 41, No. 3, Schumann; Trio in C major, 
“Serenade” (repeated by special request) 
Dohnanyi; Quartet in D minor, Op. 74 
(first performance) Max Reger. 

Dr. Ernest Walkerx’s new Fantasia in D 
created a favourable impression and its in- 
terpretation left nothing to be desired. 


The series was under the management of 
E. L. Robinson. 





MISS CECILE BREMA. 

Miss Cecile Brema gave a concert on the 
same night at the AZolian Hall, and im- 
pressed her audience (notwithstanding she 
was suffering from a cold), by the beauti- 
ful quality and careful cultivation of her 
voice. She was heard also to great ad- 
vantage in two effective numbers by Cyril 
Scott and Roger Quilter. Another feature 
was the performance of César Franck’s 
Trio in F sharp minor for piano, violin 
and ’cello, which was given in admirable 
style by Mme. Ysabel Barnard, Mr. Horace 
Fellowes and Mr. Joseph Schofield. 
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MR. ARTHUR NEWSTEAD 

Was heard in a pianoforte recital at the 
Bechstein Hall on Thursday evening, Feb. 
21st. He has made successful tours in 
America and Scandinavia and is an ac- 
complished pianist with a fine technique 
and touch. He chose his pieces from the 
works of Schubert, Brahms, Schumann (the 
“Carnaval”), Chopin and Liszt (“ Rhap- 
sody”). All the pieces were beautifully 
rendered and duly applauded by a numer- 
ous audience. 


DR. LIERHAMMER 

Gave a vocal recital at the AZolian Hall 
on Friday evening, Feb. 22nd. There 
were no less than seventeen songs down in 
the programme, but even as many did not 
satisfy his audience and there were several 
encores demanded and given. The es- 
teemed vocal professor subsequently gave 
at the same Hall on March oth a pupils’ 
concert, at which a high standard of ex- 
cellence prevailed. Most of his pupils 
that appeared were remarkably good, 
others proved more or less successful, but 
one and all reflected the utmost credit 
upon their distinguished master. Thus 
Miss Grace Hazelhurst sang Brahms’ 
‘*Liebestreu” charmingly, as did Mr. John 
Bradsley, who has been before the public 
already for some time past. Others that 
may be included in the list of successful 
and promising ones, were: Miss Marie 
Isabelle Nadia, Mr. Thorpe Bates, the one 
being possessed of a beautiful contralto 
voice, the latter a fine baritone; Miss Inez 
Sworn, too, made a favourable impression. 
There was a large audience who gave the 
young people plenty of encouragement. 








MISS ALICE MANDEVILLE. 

An exquisitely selected programme at- 
tracted a considerable audience for Miss 
Alice Mandeville’s song recital on Monday 
afternoon, Feb. 25th, at the Bechstein Hall. 
It was delightful to hear so many early 
German /zeder sung in beautiful style and 
expression, and the recital giver may well 
be congratulated upon her success. A 
second recital was given by Miss Mande- 
ville on Wednesday evening, March 6th, 
when she had the assistance of Herr 
Schwiller (solo violoncello) and Mr. H. 
Griinebaum (at the piano). At her first 
recital Miss Mandeville was assisted by 


Miss Ada Thomas, Mr. Floris Ondricek 











(piano and violin respectively), and Mr. 
Griinebaum. On both occasions there was 
a large audience. 


MESSRS. NEUMANN AND THORLEY’S 
CONCERT. 

Herr Hans Neumann and Mr. W. H. 
Thorley gave another joint recital on the 
same evening at the Atolian Hall. They 
gave a fine rendering of Bach’s violin and 
piano Sonata in E and Enrico Bossi’s 
Sonata in C. Herr Neumann also played 
two movements from Tchaikovsky’s Con- 
certo in D and Mr. Thorley Schumann’s 
Sonata in G minor. The last named still 
further figured in the programme as the 
composer of several songs (sung by Mr. 
Thorpe Bates), which proved highly suc- 
cessful and effective items. 





THE LONDON TRIO. 

The London Trio (Mme. Amina Good- 
win, and Messrs. Simonetti and White- 
house), continue to do good work and had 
a large audience at their concert on Feb. 
26th at the A£olian Hall. Their pro- 

ramme included Beethoven’s Trio in D, 
Op. 70, Brahms’ Trio in C minor, in both 
of which works their exsemble was admir- 
able. Mme. Goodwin and Mr. Simonetti 
were also heard in Schubert’s Introduc- 
tion and “Rondo Brillante,’ and Miss 
Florence Etlinger contributed some vocal 
items—let us say—not without success ! 





MME. MABEL LYND-MARTIN. 

Mme. Lynd-Martin gave an evening 
concert—(or as Messrs. Vert and Sinkins 
now put it, “was presented”)—on Feb. 
27th at the Salle Erard. Mme. Martin has 
a beautiful contralto voice of considerable 
power, and proved particularly successful 
in such items as “In Questa Tomba,” etc., 
in which she found much favour with a 
large audience. She was assisted in an 
attractive programme by Miss Clara Bam- 
forth ‘reciter), Miss Constance Hazeldine 
(violin), and Miss Lynda Selwyn (accom- 
panist). 








SIGNORA BELINFANTE’S CONCERT. 
Signora Estrella Belinfante, who gave a 
song recital at the Bechstein Hall on Feb. 
28th, under the direction of Messrs. Ibbs 
and Tillett, is deserving special sympathy, 
for she was formerly an operatic contralto, 
but her promising career was interrupted 
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by eye trouble, which, however, she was 
successful to overcome, turning now to the 
concert platform, on which she ought to 
meet with considerable success, for she has 
a fine voice and her style is most pleasing, 
although she has at times a slight ten- 
dency to dramatic exaggeration. The re- 
cital-giver had the valuable assistance of 
Mr. Sydney Brooks (cello) and Mr. P. M. 
Ibbs (accompanist). 





M. GODOWSKY’S PIANOFORTE RECITAL. 

M. Godowsky and his inseparable friend 
and admirer, M. de Pachmann, are once 
more amongst us, and on Saturday after- 
noon, March 2nd, the former invited us to 
an afternoon recital at the Bechstein Hall. 
M. Godowsky was in splendid form and 
his playing was indeed fascinating and 
brilliant, at times wonderful, although in 
this instance I may say that it was never 
dazzling or exaggerated. He appeared in 
two different phases in a most diversified 
programme, 2.é., firstly, with agrements, by 
Henselt or himself; secondly, as an inter- 
preter and ‘respecter of text, pure and 
simple. In the latter phase he drew on 
Schumann and Chopin, in the former 
phase on four of his own “ free elabora- 
tions” on pieces of antiquarian interest, 
faded and forgotten bagatelles, when cer- 
tain sacrileges are, let us say, pardonable 
if not actually invited. M. Godowsky 
proved successful throughout the long 
programme and had to yield to the usual 
demands for “more” at the end. 





MISS LOUIE BAGLEY’S RECITAL. 


The same afternoon at the Salle Erard 
a recital was given by Miss Louie Bagley, 
in the programme of which she was as- 
sisted by Miss Ethel Poole (soprano), Miss 
Alberta Flahey and Miss Lynda Selwyn. 
Miss Bagley greatly pleased and _ inter- 
ested her audience and was much appre- 
ciated for her clever recitations. 


M. FLORIS ONDRICEK’S DEBUT. 

This young violinist is, I believe, a rela- 
tive to Ondricek the Great; he gave an 
orchestral concert on Tuesday evening, 
March 5th, at Queen’s Hall, and played 
Max Bruch’s G minor Concerto and his 
own “Souvenir de Paganini”; he is a 
pupil of Sevcik, and in saying that I have 
said all I have to say about him. Where 
there is youth, there is hope, and in M. 

















of the two. The Symphonic Orchestra 
played Tchaikovsky’s Fitth Symphony in 
E minor, but the work suffered by a very 
unequal treatment, although the wind in- 
struments are excellent. Another piece 
was by Mr. W. H. Thorley, called “im- 
pressions from Shakespeare—Macbeth;” 
it proved poor stuff both as regards 
thematic material and treatment. 





CHISWICK ORCHESTRAL SOCIETY. 

This excellent Orchestral Society for 
amateurs was founded in 1900, and to 
judge from appearances seems to be in a 
flourishing condition; anyhow, their mem- 
bers (numbering now about 65 players), 
gave an excellent account of themselves at 
their ninth concert, which took place at 
Chiswick Town Hall on Wednesday even- 
ing, March 6th, before a large and appre- 
ciative audience. The programme con- 
sisted of some fifteen items, headed by 
Beethoven's immortal Overture to “ Eg- 
mont,” which was given by the band with 
a great deal of dash, although not always 
with precision. Mozart's Symphony in E 
flat had, of course, a prominent place next, 
the rest of the programme being made up 
by orchestral as well as vocal items, in 
which the following artists took an active 
part: Mr. Harold Bonarius (solo violin), 
with Miss Muriel. Mayston and Mr. Law- 
son Phillips (vocalists), Miss N. Fulton 
(accompanist). The vocal items, “ Thora” 
by St. Adams, and “Good Company ” (by 
the same composer), both sung by Mr. 
Lawson Phillips, were charmingly given 
and both encored. The same may be said 
of the rendering of Miss Muriel May- 
ston’s two vocal items, “Le Saren Rose” 
by Arditi and “ Lovely Spring ” by Coenen. 
Mr. Bonarius was also encored for both 
of his contributions on the violin. Mr. 
F. W. Noakes conducted the orchestra with 
considerable and most laudable tact and 
restrain. Ladies and gentlemen desirous 
of joining are invited to apply for par- 
ticulars to the Hon. Sec., MR R. Vivian, 
45, Burnaby Gardens, Chiswick, W. 





MISS ELLA HUMPHREYS 
Gave a recital at the Bechstein Hall on 
Thursday evening, March 7th. She is a 
pianist, said to be eighteen, and gave good 
promise for the future. Mr. Kennerley 
Rumford, who was in excellent form, sang 


Floris Ondricek we find the combination 
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songs by Saban, Robert Franz and 
others. 





THE GRIMSON QUARTET 

Gave an interesting concert at the Bech- 
stein Hall on March 8th. They performed 
a new work by Mr. Frank Bridge, one of 
the members of the combination. The title 
of it is “ Three Idylls,” and its composer 
has some time ago been awarded a prize 
offered by Mr. Mark Hambourg for a 
pianoforte solo. The “Idylls” were beau- 
tifully played by the quartet, which has 
by now reached a very high standard of 
an ensemble. WHaydn’s Quartet in B flat 
major and Tchaikovsky’s String Sextet in 
B minor were the other items of a very 
enjoyable programme. 





Other concerts, foreign news, several in- 
teresting articles, reviews, have been 
crowded out for want of space, and will 
appear in our next issue. 





Just before going to Press, the very in- 
teresting news reaches me from America 
that M. Charles Gregorowitch, the eminent 
Russian violinist, is coming to New York 
again next season on a concert tour. He 
will be under the management of Mr. J. E. 





Francke. zB. F. 
OBSERVATIONS. 

MEssRs. GLENDINING AND CoO. sold on 

Feb. 25th at 7, Argyll-street, Oxford- 


circus, a collection of violins and other 
musical instruments, among which were an 
Italian violin by Antonius Gragnani, £48 ; 


another by Ferdinandus Gagliano, of 
Naples, 1772, £52; and another by 


Jannarius Gagliano, of Naples, 1732, £34. 
* * a 

On Feb. 23rd, a correspondent in the 
Manchester Guardian writes as follows on 
the subject of “Old Violins” 

Doubtless many music-lovers were, like 
myself, deeply interested in the article in 
the Manchester Guardian on “Old 
Violins.” The subject is engrossing, and 
the question brought up by the writer, 
“How is it that, notwithstanding the 
enormous advance of science, we cannot 
produce a violin which is in any way as 
good as those which the old Italian 
masters have left us?” opens out a field 
for considerable discussion and not a little 
mental speculation. The violin world is 


full of surmises; but one thing remains an 
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alienate and enilingnitaiile fei that 
the place on the roll of fame is occupied 
by the Italians. England has to be satis- 
fied with second place, a position occupied 
chiefly as the result of the late start she 
made in violin building. We were a 
century behind, and though since 1850 
there has been a distinct revival in violin- 
making in Great Britain, we have never 
really made up the ground lost at the 
start. Another handicap was that when 
we made a belated start makers chose not 
the most favourable of models. 

And | am not so sure, after ali, that the 
great secret of the unchallenged supremacy 
of the “Strad” has not a close association 
with “the ideal priestly character in 
Stradivarius’s devotion to his art.” Pati- 
ence was the most potent of the virtues in 
placing the grand old luthier on the pin- 
nacle of fame.—Yours, etc., 

HERBERT H. WARDLE. 

47, Crawford Avenue, Sefton Park, 

Liverpool, February 21. 


It may be wonderful or not, but it is 
reported in several German papers, that an 


-,upholsterer named Karl Wagner, living at 


Munich, has constructed a violin entirely 
out of wooden matches. 

The instrument has a good tone, and 
the back is ornamented by a picture of the 
tower of the famous Frauenkirche. 

Wagner first made a model of the parts 
in cardboard, and then glued over them the 
matches, which are perfectly joined. The 
cardboard was then removed and the parts 
put together. 

Ten boxes of matches supplies the 
necessary wood and Wagner was engaged 
for a year on the work. He has presented 
the violin to his son, who is a promising 
musician. Nobody pretends, says the 
Globe correspondent, that the matchwood 
violin is better or as good as one con- 
structed of the ordinary materials, and 
one feels that misapplied ingenuity like 
this is really so much waste of labour and 
thought. It is on a par with the efforts 
of those extraordinary people who com- 
press the Bible within the compass of a 
walnut-shell, and it is not really very 
much in advance of the performance of 
the Dewsbury gentleman who some time 
back devoured some inordinate quantity 
of peas, and thereby became the champion 
pea-eater of the world. 
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BACK NUMBERS. 


The following Portraits and Fac-simile Letters 


have appeared in ‘‘ The Violin Times,”’ 


and can 


be had from the Publisher, (83, Charing Cross 


Road, W.C 


PRICE 23d EACH, ost FREER 


fac-simile Letter of Ch. de Bériot 
Portrait = August Wilhelmj - 


Miss Gladys May Hooley 
pe J. Harold Henry 
me Adolphe Pollitzer 
7 Mdlle. Edith Smith 
a John Dunn - 
a Heinrich Maria Hain 
© Edina Bligh - 
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oe W. Ten Have - 
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ie Miss Hildegard Werner 
Fred Furnace - 
Defeasance of a bond by Roger 
Crowder 
Portrait of Miss Kathleen ‘Thomas 
as M. Césare Thomson - 
oa ’. Whiteley - - 
Bs H. Lyell ay - - 
a Stanley W. Barfoot - 
se G. de Aveelis - 


a Miss Gertrude Henry -Potts 


ne The Hallé-Mayson Violin 
Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette - 
Jan Van Oordt - 
Reproduction of Iac-simile Labels 
do. do. - 
Portrait of Walter Kerr - - 
ss Mr. Arthur Darley - 
Miss Marian Ja - 


Lira da Gamba, by Linarolo, reproduc- 


tion of Painting by Tintoretto 
Portrait of Mr. H. Walenn 
we Miss J. Orloff - - 
sa Gurzenich eine - 
ea Miss L. Jackson - - 
as Mr. T. G. Briggs - 
es Mr. C. L. Walger - 
‘a the Bros. Oppenheim - 
a the Elderhorst Quartette 
“ Heinrich Wilhelm Ernst 
me Chas. Auguste de Bériot 


ae Arcangelo Corelli - 
és Ferdinand David - 
ir Henri Vieuxtemps - 
es Giovanni Viotti - 


Stradivarius in his Workshop 
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s0 Ole Bull - - 
me Miss Muriel Handley - 
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Bust of Paganini - - 
2 Photos of a Guarnerius Violin - 


Jacob Stainer’s House in Absam, 


Innsbruck 
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as Dr. Joachim 
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Portrait of Kubelik . - - 


Coward-Klee - - . 
Dettmar Dressel - 
Left Sound Hole and Side View 
of Scroll of the Balfour Stradi- 
vari Violin, 1692 - - 
C. M. Hawcroft - - - 
Willie Blair (The ‘‘Queen’s 
Viddler’’) at the age of 90 
Miss Sissie McFadyen 
Madame Kate Wilson 
Miss Dorothy Baly 
John Priestnall - 
Capt. John Riky, J. ?. 
Walter Pyle - 
Miss Kate Wilson 
Dick o’ Newlaith 
Henry S. Saunders 
Miss Catherine Murray 
Herr Adolf Wilhelm) 
Miss Irma Sethe 
Miss Marie Hall - 
Mr. Richard Iliffe, F.L.1.M. 
Herr Felix a lee 
Miss Maud Powell - 
Professor Johann Kruse 
Victor S. Flechter’s Studio 
The Grimson String _ 
Oliver Watkins, F.L.I.M. 
Miss Dorothy Bridson - 
Herr Fritz Kreisler - 
Joseph Joachim and Franz von 
Vecsey - - 
Miss Elsie Geuthunte - 
Ferdinand Israel - 
Miss Violet Defries - - 
John Jones - 
‘* Waiter Lily,’”’ 1902, by Walter 
H. Mayson - 
Kocian - 
Florizel von Reuter 
Percy Such 
Bronislaw Hubermann 
Frank Thistleton 
Senor Fernandez Arbos 
James Haydn Waud 
Herr Paul “«- 
Miss Evelyn A. Cooke - 
Miss Reena Russell Graham 
Robert Trebini - - 
Mischa Elman - 
Vivien Chartres - 
Jeffery J. Gilbert 
M. Paul Kochanski 
Herr Karl Klein 
Mons. Armand Forest - 
Tivadar Nachez - - - 
Mr. Spencer Dyke - - 
Miss Edith A’Vard - - 
Miss Hill Rivington  - - 
Mr. Jasper Sutcliffe - - 
Mrs. John Black - - - 
Floris - - - 
Joseph Hollman and Dr. Saint- 
Saéns - - - 
Miss Marie and “Mr. Jean du 
Chastain - - - 
Francis Macuiiien - - 
The London Trio - - 
Jean Gerardy - - - 
Alfredo Piatti - - - 
Max Mossel - - - 
Philip Cathie - - - 
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THE NEW NON-SLIPPING PEGS 








NO FITTING REQUIRED; FIT ANY INSTRUMENT. 
Every part warranted. 
A gentleman at W olverhampton, who, after trying my pegs, 
and then ordering several sets for Violin and ’Cello, writes, 
Your pegs are the embodiment of an inspiration. They are ‘‘a 


thing of beauty” “‘and a joy for ever’ 
players everywhere will *‘bow”’ their grateful acknowledge- 
ments as their instruments they ‘* String-up ”’ or ‘* down. 

Testimonial from Mr. Arthur Broadley, the well-known 
Violoncellist and writer on Violoncello Technique. 

64, Park Roap, ILForp. 
To Mr. COWLING. Nov. 26th, 1906. 

Dear Sir,—I am immensely pleased with the Non- slipping 
Pegs which I rece ntly hadfrom you. Them are simply immense. 
I consider them a boon to Violoncellists, especially to lady 
‘cellists. I titted the pegs in twenty minutes they are quite 
simple to adjust. Enclosed please find cheque for a second 
set, which I shall be glad to receive by first post. 

Yours sincerely, ARTHUR BROADLEY. 
Mr. Arthur Broadley is Vice-President of the Royal College of 
Violinists, London. 


and I can imagine 


SPECIFICATION ;— 
Thumb piece,—Accurately turned from the finest wood and 
beautifully finished. Practically unbreakable. Made in the 
well-known grooved concave shape or as per illustration. 
Brass fitting— Polished and lacquered. Brass Tension Screw 
—Burnished and lacquered. 


AFRICAN ROSEWOOD OR EBONY-—- 
Price per Set for Violin or Viola, 7/6, Sample Peg, 2/3) 3 
” ” yoo ” Cello, 10/6 ” ” 3/= | ~ 
BOXWOOD EBONIZED— li 
Price per set for Violin or Viola, 5/-, Sample Peg, 1/6| © 
i” ee ef "Cello, 7/6 + » 2/6 


FULL SIZE ILLUSTRATIONS, ETC., POST FREE. 
COWLING, 
27, Duncombe Road, Hornsey Rise, London, N 





THE CELEBRATED 


HISTORY © VIOLIN 


And other Instruments played 
on with the Bow from the 
Remotest Times to the 
Present. 





BY 
WILLIAM SANDYS, F.S.A. 


AND 


SIMON ANDREW FORSTER. 





8vo, cloth, published at 14/- 
Offered at 7s. 6d. 





LonpDon; 


W.REEVES, 88, CHARING CROSS ROAD,W.C. 


Price 4/- each. 


6 Numbers published at 3/- each. 





Sold at 1/4 each 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad lib. 
May be also played as duets for Violin and Piano 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 

. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 

. Cradle Song (Sweet Dreams). 

. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


W REEVES, 83, CHARING CROSS ROAD, W.C. 


HOLIDAY MEMORIES. 


6 Easy Pieces for Pianoforte. 
Well Fingered and. Without Octaves. 


CoMPOSED BY 
WALTER B. BELL. 


. By the Sea, Morceau. 
In the Woods, Barn Dance. 
. Over the Snow, Galop. 
. On the River, Idyll. 
. Among the Flowers, Valsette. 
. Through the Fields, March. 


Ou wd 





No. 


Aunt wWD 


‘ 


Sold at 1/- each 


*,* In either of the numbers will be found a Thematic list 
of each of the 6 numbers. 





W. RUEVES, 83, CHARING CRISS ROAD, W.C. 





Post 8vo, cloth, 2/- By pest 2/3 


THE VIOLIN: 


ITS HISTORY & CONSTRUCTION 
ILLUSTRATED & DESCRIBED 
FROM MANY SOURCES. 
TOGETHER WITH A 
List of italian and Tyrolese Violin Makers. 


29 ILLUSTRATIONS AND FOLDING EXAMPLE OF THE 
FIRST MUSIC FOR LUTE, FIDDLE AND VOICE. 


Translated in Full from the German of 


ABELE ano NIEDERHEITMANN 


BY 
JOHN BROADHOUSE. 


Lonpon: 
W. REEVES 83, CHARING CROSS ROAD,W.C. 





‘The Violin Times’ Portrait Gallery. No. 161—ApRiL, 1907. 
OO OOO PAD el tl ll 


MISS GWENDOLINE PELLY. 


Photo by Lena Connell, 50, Grove End Koad, N.W. 


ae 





nted by New Temple Press, 17, Grant Road, Croydon. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says ‘I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 
_ Mons.JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 


BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 


} (\ (\ \ ringing tone, clearer pizzicato notes, notes 


—> “ in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 









VIOLIN 


¢) BONN'S © 


PATENT 





Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticinconstruction 


sIVOR) PRICE LIST AND TESTIMONIALS 

POST FREE. 
VIOLINS SoLE AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN. 


’ ” 
BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 

The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to * A,”’ 
thus standing a greater strain than any other string ever pio- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


1 freeteae PUTTICK AND SIMPSON beg to 
rs announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





UST PUBLISHED.—Reeves' Catalogue of Music 
and Musical Literature, Ancient and Modern, 
Second-hand and New, on Sale at their Ware- 

house, 4, High Street, St. Giles, London, W.C. Post 
free on application. 





Mr. E. Polonaski (Violinist). 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PrivaTE PupPIits. 


Distance no object. 


Term of tuition may be commenced at any date. 
ExaMINATIONS.—Candidates are prepared tor all 
Examinations, 


_ Appress c/o '*Tue VioLin Times.”. 











Now Ready Price TWOPENCE (post free, 244.) 


TITLE AND INDEX 
VIOLIN TIMES,Vol. XIII. 


Case for binding, 2/-, by post 2/3. 


Orrice or ‘‘ THE VIOLIN TIMES," 
83, CHARING CROSS ROAD, W.C. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written cn one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - - as. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 
Publisher, Wm. Reeves, 83, Charing Cross Road, 


Londoa, W.C. 


The Violin Times. 


APRIL, 1907. 


MISS GWENDOLINE PELLY. 


Miss GWENDOLINE PELLY, who gave her 
first concert at the Bechstein Hall on 
March 21st, and whose portrait we have 
much pleasure in adding to our gallery, 
was born in Adelaide, South Australia, in 
1884. 

At an early age Miss Pelly showed great 
fondness for music and for the violin in 
particular. 

Her first attempts at playing were made 
on a toy instrument reluctantly bought 
for-her by her mother, after the shedding 
of many tears on the part of the little girl 
in front of a shop window containing the 
precious instrument. 

The purchase was successful in drying 
the tears, and the way the child handled 
the new toy proved to her parents that 
little Miss Gwen was deserving of not only 
a good violin but a sound musical educa- 
tion. 

At the age of six Miss Pelly commenced 
her studies under Mr. A. C. Quin, and 
later was placed under the tuition of Herr 
Hermann Hemicke. 













































= 


pe ll a ly 
oe 


a 


ce el 
—— 


Se ees 


8 ee a 


————--< 


act Re eee ee lei oe 


eres 


--* 








—— 


oe a 





ee See 





58 THE VIOLIN TIMES. 





In 1898 Miss Pelly passed the Asso- 
ciated Board R.C.M. and R.A.M. Senior 
Examination in violin playing, with 
honours and in March the following year 
she was awarded a three years’ scholarship 
at the New Elder Conservatorium of 
Music in Adelaide. Here she continued 
her studies with Herr Hemicke, who had 
been appointed violin professor at that 
institution. 

Even as a child Miss Pelly’s playing, 
whenever she appeared in public, evoked 
great enthusiasm. In 1902, Miss Pelly 
was awarded a scholarship founded by 
the late Sir Thomas Elder, entitling the 
holder to three years’ tuition at the Royal 
College of Music in London. It is of 
interest to know that this scholarship, 
although open for competition amongst 
all branches of music, was on this oc- 
casion for the first and only time pre- 
sented to a violinist. 

At the Royal College of Music Miss 
Pelly, whilst giving the necessary time to 
the study of harmony, counterpoint, en- 
semble and orchestral playing, devoted 
herself specially to the violin, under the 
capable and well-known Professor M. 
Achille Rivarde. Miss Pelly played at 
several of the College concerts with great 
success, and in 1905 Sir Hubert Parry 
granted her an extension of her scholar- 
ship for one year. 

In April, 1906, Miss Pelly took her 
degree of Associate of the College and 
her scholarship having terminated, she 
continued to have lessons with M. Rivarde 
as a private pupil up to the present time. 

Miss Pelly’s programme on March 21st 
included César Franck’s fine Sonate for 
violin and piano, Bach’s Concerto for two 
violins and the Adagio from Max Bruch’s 
rarely heard Concerto in D minor. 


R. W. 





INTERPRETATION. 
By Herbert G. Patton in ‘‘ The Violin World.” 


A RECENT definition declares classical 
music to contain a meaning aside from 
merely correctly constructed melody. In- 
terpretation is, therefore, the production 
of this underlying theme by the perform- 
ing artist, and deals directly with the 
soul of the art. 

One of the marvels of the violin is its 





power to convey to the listener the inner- 
most feelings of the player; a titled 
scientist even declaring that the violin 
actually becomes permeated with the soul 
of the performer, for its body vibrates 
with melody freighted with soulfulness, 
and in time undergoes a lasting struc- 
tural improvement. It would not be 
equitable to assert that themes are pro- 
duced through the medium of the violin 
alone—it is directly termed an unrivalled 
instrument to demonstrate soulfulness. 
Much depends upon the individual, and 
the subject under discussion is broad, and 
so far-reaching that the majority of us 
can only realize that it stretches beyond 
the confines of our limited horizon. A 
masterful interpretation requires faith, 
technique, sympathy, noble affection, 
lively imagination, experience in joy and 
sorrow, and a liberal education as a back- 
ground to give authoritativeness and 
power to that which is asserted. 

A sermon was delivered many years 
ago with such stupendous power, that the 
people cried out in terror, beseeching the 
orator for the means of deliverance. 
When you read it, you discover that it is 
only a plain, practical, pointed discourse. 
As you have observed, it was the marvel- 


‘Mous delivery by the speaker that caused 


such a wonderful demonstration. 

This illustration is given to show the 
similarity between oral and instrumental 
delivery, and if any means can be 
employed to personally imbue _instru- 
mental delivery with personal power, as 
in the example just given, surely it should 
be adopted with eagerness. 

When addressed by a great orator, 
observe his masterful grasp of the audi- 
ence. He does not step forward in a 
timid manner, but looks the people in the 
eyes fearlessly, and in a quiet, rather slow 
manner, begins his oration. As the sub- 
ject develops, his eyes kindle, gradually 
his voice becomes louder and enunciation 
more rapid, till, finally, he forgets his 
hearers and is absorbed in his theme. 
Soon the people catch glimpses reflected 
in his face of visions beyond and finally 
see them as he sees them, and we say he is 
an orator. 

To a limited degree this art is applica- 
ble to the soloist and is a field that will 
repay attention. The same commanding 
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grasp of an audience is required and an 
unobtrusive facial expression, in accord- 
ance with the theme played, is generally 
advisable. I have seen lady violinists 
capture their audiences by the witchery of 
a smile, while playing a gavotte; the per- 
sonal side appealing as strongly as the 
technical. A Chopin funeral march 
should influence a good performer to such 
an extent that his face would show a few 
signs of genuine sympathy. It is neces- 
sarily advisable to discover the mo/if of a 
composition or, failing, to create a mo/if, 
and after the execution is mastered so 
thoroughly that it need not be thought of, 
then this theme should be so absorbing 
that place and audience is forgotten, and, 
as in the case of the orator, the hearers are 
moved by a new message and it dawns on 
us that this is the right road to success. 


All must have the ring of true genuine- 
ness. [ was once thrilled by hearing a 
tenor sing, “Let Me Like a Soldier Fall,” 
for on his cheek was the scar made by a 
sabre, and he who knew the buzz of lead 
and the hiss of steel could sing that song 
better than anyone. Boarding a street 
car after the concert, a gentleman asked 
me a question flavoured with a German 
accent, and after replying, I remarked, 
“What a fine tenor we heard this after- 
noon,” and he replied, “Thank you, sir, I 
am that tenor,” and I felt fortunate in 
meeting so great an artist, though I had 
not recognised him after his very quick 
change to street costume. 

An excellent plan to develop an insight 
and taste for the classics is to purchase a 
few volumes and spend an hour or two a 
day with them for a few months; accom- 
panying this by attending the best grade 
of concerts and an astonishingly delight- 
ful era will dawn. Let us not forget to 
include the modern classics, for thereby 
money is placed in the pockets of deserv- 
ing men which is better than tears and 
garlands on their tombs. 

An excellent violin kept in proper re- 
pair, with the best strings and knowledge 
obtained from a teacher capable of im- 
parting the accumulated research of a 
genealogy, are indispensable, but these are 
merely tributary to that wonderful attri- 
bute, soulfulness; and then is rounded to 
completeness the artist, able to make men 
live anew, recreate their thoughts, or carry 
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us, as nothing else can, to live again 
among scenes that we cherish—this is 
interpretation. 

Detroit, Mich., January, 1907. 


PAGANINI. 


Paganini and His Sen. 
(Concluded from last issue.) 

The following curious and character- 
istic picture of Paganini and his son, we 
copy from that admirable periodical, 7 he 
Foreign Quarterly Review :— 

“We know no one who has been more 
cruelly misrepresented than the subject of 
this notice. In reality a person of the 
gentlest and most inoffensive habits, he is 
anything rather than the desperate ruffian 
he has been described. In his demeanour 
he is modest and unassuming, in his dis- 
position liberal and generous to a fault. 
Like most artists, ardent and enthusiastic 
in his temperament, and in his actions very 
much a creature of impulse; he is full of 
all that unaffected simplicity which we 
almost invariably find associated with 
true genius. He has an only son, by a 
Signora Antonia Bianchi, a singer from 
Palermo, with whom he lived for several 
years, until the summer of 1828, when he 
was under the necessity of separating 
from her in consequence of the extreme 
violence of her temper, and in this little 
boy all his affections are concentrated. He 
is a very precocious child, and already in- 
dicates strong signs of musical talent. 
Being of a delicate frame of health, Paga- 
nini never can bear to trust him out of his 
sight. ‘If I were to lose him,’ says he, ‘1 
would be lost myself; it is quite impos- 
sible that | can ever separate myself from 
him; when I awake in the night, he is my 
first thought.’ Accordingly, ever since he 
parted from his mother, he has himself 
enacted the part of the child’s nurse; and 
that our readers may form some idea of 
the manner in which he acquits himself in 
this new capacity, and of the character of 
the young Paganini, we shall here insert 
a description with which we are furnished 
by a friend of his, who happened to call 
upon him at his lodgings at Prague, in 
1828, in order to take him out to dinner. 
We may mention that the youth goes by 
the classical cognomen of Achilles Lyrus 
Alexander. ‘Everything was lying in its 
usual disorder; here one violin, there 
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another, one snuff _ on the bod nutes 
under one of the boy’s play-things. Music, 
money, caps, letters, watches and boots, 
were scattered about in the utmost con- 
fusion. The chairs, tables and even the 
bed, had all been removed from their 
proper places. In the midst of the chaos 
sat Paganini, his black silk nightcap 
covering his still blacker hair; a yellow 
handkerchief carelessly tied round his 
neck, and a _ chocolate-coloured jacket 
hanging loose upon his shoulders. On his 
knees he held Achillino, his little son of 
four years of age, at that time in very 
bad humour, because he had to allow his 
hands to be washed. His affectionate 
forbearance is truly extraordinary. Let 
the boy be ever so troublesome, he never 
gets angry, but merely turns round and 
observes to those present, ‘the poor child 
is wearied, I do not know what I shall do, 
I am already quite worn out with playing 
with him. I have been fighting with him 
all the morning, I have carried him about, 
made him chocolate, I do not know what 
more to do.” It was enough to make one 
die of laughing, to see Paganini in his 
slippers fighting with his little son, who 
reached to about his knee; sometimes the 
iittle Achillino would get into a rage, 
draw his sabre upon his father, who would 
retreat into the corner of the room and 
call out, ‘enough, enough! I am wounded 
already,’ but the little fellow would never 
leave off until he had had his gigantic 
adversary tottering and prostrate on the 
bed. Paganini had now finished the 
dressing of his Achillino, but was himself 
still in dishabille. And now arose the 
great difficulty, how to accomplish his own 


toilette; where to find his neckcloth, his 
boots, his coat. All were hid, and by 
whom ?-—By Achillino. The urchin laughed 


when he saw his father pacing with long 
strides through the apartment, his search- 
ing looks glancing in all directions. And 
upon his asking him where he put his 
things, the little wag pretended astonish- 
ment, and held his tongue, shrugging up 
his shoulders, shook his head, and signi- 
fied by his gestures that he knew nothing 
about them. After a long search the 
boots were found; they were hid under 
the trunk; the handkerchief lay in one of 
the boots; the coat in the box; and the 


waistcoat in the drawer of the table. Every 
time that Paganini had found one of his 








things, he om it out in triumph, took a 
great pinch of snuff, and went with new 
zeal to search for the remaining articles, 
always followed by the little fellow, who 
enjoyed it vastly when he saw his papa 
searching in places where he knew nothing 
was hid. At last we went out, and Paga- 
nini shut the door of the apartment, 
leaving behind him, lying about upon the 
tables and in the cupboards, rings, watches, 
gold, and what I most wondered at, his 
most precious violin. Any idea of the in- 
security of his property never entered his 
head; and fortunately for him, in the 
lodgings which he occupied, the people 
were honest.’” 

Another interesting par appeared in an 
Italian paper, on which we have just hit, 
amongst many others, the following 
notice of the above violinist, on his re-ap- 
pearing before a Milanese audience, in the 
month of January, 1828 :—“ Aftera year’s 
absence, the celebrated violinist, Paganini, 
the glory of Italy, as he is familiarly 
called, returned to this place, and gave 
four musical soirées, which were attended 
by all the persons of consequence here. 
The arrangement of the first of these con- 
certs was somewhat discomposed, by the 
non-appearance of two of the first singers ; 
but the attention of the public was so en- 
tirely concentrated in the hero of ‘the 
evening, that this, which on any other oc- 
casion would have proved the source of 
serious disturbance, was allowed to pass 
quietly off. It is impossible to form an 
idea of the difficulties which vanish before 
the touch of this extraordinary man. He 
passes with equal ease from the serious 
to the graceful; from the buffa style to 
the tender and pathetic, and excels in all. 
After an adagio of the most touching 
character, the transition to a movement 
sparkling with vivacity and whom, was in 
the highest degree surprising, and excited 
a sensation it would be impossible to 
describe.” 

Amongst many other clippings the fol- 
lowing appears of more than ordinary 
interest : 

PAGANINI AT VAUXHALL.—The pro- 
prietors of Vauxhall Gardens have been en- 
deavouring to effect an engagement with 
Paganini, to play three nights for £1,000! 
George Stansbury waited upon the 
“modern Orpheus” upon the subject, and 
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incredible as it may appear, Paganini re- 
fused the terms, and demanded no less 
than £5,000 for fwelve nights’ per- 
formance ! 





AN ABSOLUTELY ACCURATE GUAGE FOR 
STRINGS. 
(Answer to several readers.) 


Ix the second part of my ‘‘Information for 
players, owners, dealers and makers of bow- 
instruments, also for string-manufacturers,”’ 
which has been published in Kngland and Ger- 
many (by W. Reeves in London, and I. G. 
Seeling in Dresden), I refer to gauges, which 
show an exact division in grades of millimetres 
(1 millimetre=20). These gauges are not any 
more manufactured by E. O. Richter and Co., 
as is stated on page 62 of the before mentioned 
book, but by Mr. Max Kohl in Chemnitz, 
Saxony (Adorferstrasse) whose excellent pro- 
ductions with respect to first rate articles of 
mechanical .and electrotechnical workmanship 
are thoroughly well known, not only in Ger- 
many, but also in other countries. Naturally 
these gauges are not only to be used for 
measuring strings of bow-instruments, but for 
all other kinds, especially pianoforte strings. 
The employment of the gauges is quite easy, the 
material of which they are made is argentan 
and the work is simply perfect. With respect 
to the form, the well known model used since 
1734 has been kept, and by this not only 
unlimited durability is secured, but also any 
want of repair is avoided. Before the intro- 
duction of a gauge with an absolute accurate 
construction after grades of millimetres, a 
great freedom in division had taken place with 
all its insufferable consequences, and these con- 
sequences are still perceptible, where such 
freedom is permitted. Personally I have not 
found one single gauge with the old division 
(i.e., without a foundation of grades of milli- 
metres), which really was to be used, even not 
to mention the impossibility of measuring the 
corresponding proportion of strings. Micro- 
metrical screw-measures are only in possession 
of comparatively few people; besides they are 
not suitable for everyone, so far as in using 
them, one can easily make mistakes, because 
handling such screws requires a certain skill. 
When using Kohl’s gauge, errors are almost 
impossible. Moreover there are many, who do 
not realise at all the difficulties occurring in 
trying to make useful gauges, without having 
the expensive machines required for that pur- 
pose, especially when it is not taken into 
consideration, that one millimetre has to be 
divided into twenty sub-divisions. Mr. Kohl’s 
gauge indicates up to three millimetres, conse- 
quently has sixty grades and in respect to bow- 
instruments it is not only to be used for violin 
strings, but also for viola and violoncello strings. 
To measure strings for double-bass, one must 
have larger gauges, and such will be made to 
special order, 
CHEMNITZ, 
Saxony. 


WILLIAM HEPWORTH. 


REVIEWS. 
MUSICAL AND VIOLIN LITERATURE. 


WE have received from Mgssrs. Rupauu, CartE 
AND Co: 

The Musical Directory (Annual and 
Almanack), 1907. This is the 55th annual issue 
which is always looked forward to with 
considerable interest by the members of the 
musical profession to whom it has become almost 
indispensable in the long course of its most 
useful career. The issue before us contains a 
truly wonderful amount of information, The 
following are amongst the headings: Obituary 
Notices, Musical Institutions, London Musical 
Events, 1905-6, Concerts in London and Sub- 
urbs, Performances of Provincial Musical 
Societies, Orchestral and Solo Instrumentalists 
and Vocalists in London and the Provinces, 
Professors, Traders, Country, Index to names, 
List of new Music published during the year, 
etc., etce., in short, it is in every respect so 
accurate and complete as anyone can possibly 
expect it to be and it therefore ed to be 
placed in the library of every musician or 
enthusiast for music; without it no library 
would be or could be called complete. 

The Professional Pocket Book will prove a 
useful companion of the above and may in short 
be described as a daily and hourly engagement 
diary for a professional man, invaluable to those 
who give lessons or make or have many appoint- 
ments to keep. The little work is divides into 
three parts, one for each term, so that each part 
can be carried separately in the case, provided 
and bound in roan or russian leather. Of 
course, the handy little book is no longer under 
the personal editorship of the late Sir Julius 
Benedict, but he may safely be credited as 
having been the originator of it and this fact is 
quite sufficient to account for its business-like 
usefulness. 


From Messrs. Murpocu, Murpocn anp Co: 

Catalogue of Violin Music. This great cata- 
logue has been prepared in order to place within 
the reach of professional and amateur players 
details of all the most desirable publications, 
now in circulation at home and abroad. The 
catalogue is most complete in its list of Tutors 
Studies and music for violin, violoncello and 
double-bass, with and without accompaniment, 
together with an immense variety of the best 
music for Duets, Trios, Quartets, Quintets, 
Sextets and Orchestra. Experts have examined 
this catalogue and they agree that nothing of 
the sort has ever been published before of such 
completeness and utility and that it is abso- 
lutely invaluable to all who are in any way 
concerned or interested in violin music. Messrs. 
Murdoch have one of the finest stocks of music 
of every kind and the most perfect system of 
collecting from the various publishers, so that 
any music required may be obtained quicker 
and cheaper by ordering through them than 
from any other source. 


From Mr. Wa. Reeves: 

The History of the Violin and other Instru- 
ments played on with the Bow from the remotest 
times to the present. Also, an account of the 
principal makers, English and foreign, with 
numerous illustrations, by William Sandys, 
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F.S.A. and Simon Andrew Forster. This work 
was originally published by John Russell Smith 
and Addison and Lucas in 1864 and its present 
copyright has been acquired by Mr. Wm. Reeves 
who now offers it at a price, reduced to exactly 
one half its original. Its highly interesting 
contents will therefore bring it within reach of 
a larger number of professionals as well as ama- 
teurs to whom the original price may have been 
deemed somewhat prohibitive—let us put it 
neatly extravagant. After this little inter- 
lude, let us glance at the work before us! It 
looks from the outset, compact, solid, print and 
paper are excellent, size convenient, iliustra- 
tions few but interesting, giving proof that the 
publisher cannot be accused of being inclined to 
be extravagant, neither for himself nor to other 
people. These qualifications speak volumes in 
favour of the work before us which further 
enjoys the honour of bearing after the title-page 
the dedication to Lord Gerald Fitz-Gerald and 
the Nobility and Gentry of the Society of Wan- 
dering Minstrels, this giving us a further proof 
that it was originally intended for a limited 
circulation only amongst the ‘‘ Upper Ten’’ of 
society. The authors of the work inform their 
readers, that having been for many years past 
in the habit of collecting (among many other 
things) violins and instruments played on with 
the bow, they now venture to lay the results of 
their labours before such portion of society as 
may feel interested in the subject. To avoid 
making the book too bulky and too expensive, 
they were obliged to omit many things con- 
nected with the history of the violin and that 
they will be pleased if anyone competent to the 
task and with better opportunity and leisure 
than they have had, would undertake the history 
in a more enlarged and important shape. 
Throughout a long extent of time the authors 
have been thrown in the society of many pro- 
fessors and amateurs and they wish their work 
to be accepted from them as a slight mark of 
regard aa affection to departed friends and as 
esteem and brotherhood to those still remaining. 
Nothing in this work is stated without authority 
though it is not given in every instance, there 
seeming to be no necessity for doing it, but the 
important ones are given. In every case where 
practicable, the original authorities have been 
given and every care has been taken to have the 
illustrations accurate. The lithographs of the 
Viol da Gamba are taken from photographs of 
an instrument, then in possession of Mr. Robert 
C. May: references are made to the numerous 
works of the well-known author, Mr. Fétis, and 
acknowledgement is given to M. Vuillaume’s 
interesting booklet of Antoine Stradivari. In 
concluding their preface, the authors state that 
they have endeavoured to give their opinions 
impartially, if in the opinions of some, they 
should have failed to do so, then they will 
gladly hear their proofs and reasons, their object 
being to get at the truth. The origin of many 
well-known things is difficult of proof —‘‘ Feliz 
qui potuit rerun’ cognoscere causas.”’ Many of 
the 27 chapters, into which the authors have 
divided the work, are of particular interest to 
the reader and many a time, now that I can read 
again, although still imperfectly, I have been 
unable to tear myself away from its almost ex- 
citingly enticing pages. Altogether the work 
deserves to have its place in the study room of 
every violinist interested in the subject of ‘‘ The 
King of Instruments.”’ 





The Post-Beethoven Symphonists by Felix 
Weingartner from the German by Arthur 
Bles, with twelve portraits. This translation is 
from the author’s second German edition and 
may be taken as a gratifying proof that the 
ideas contained in the first edition have not 
fallen on barren ground, though nothing has 
been done towards their further propagation. 
This second edition differs from the first, not 
only in its greater smoothness of style, but also 
in its greater accuracy, the suppression of un- 
necessary detail and insertion of important 
names and facts which did not appear before. 
It will be impossible in reading this edition, that 
the author does not believe in a possibility of 
the development of the Symphony, or that he is 
a prejudiced advocate of the cause of programme 
music versus the Symphony. Another objection 
made to the original work was that the names 
of several prominent composers had been left 
out on account of their being thought as un- 
worthy of notice. In Paris especially where 
this treatise had become known through the 
medium of Mme. Chevillard’s translation, was 
this reproach made against the author. More 
names con been mentioned this time, but even 
now those of many deserving men are left out. 
The book, the author tells us, is not a’ register or 
dictionary of living or dead composers and as 
the exactness or amplitude of such a work must 
not be expected from it. The post-Beethoven 
Symphony writers contained in this work are 
represented by the following portraits and bio- 
graphies, viz., Franz Schubert, Robert Schu- 
mann, Hermann Gotz, Johannes Brahms, Peter 
Tchaikovsky, Anton Briickner, Hector Berlioz, 
Franz Liszt, Richard Strauss, Gustav Mahler, 
Felix Mendelssohn-Bartholdy, Charles Camille 
Saint-Saéns and last but not least, the author, 


.Mr. Felix Weingartner himself. There is now 


bvnly left for me to say that a word of praise is due 
to the publisher for the elegant get up of the in- 
teresting work and the wish that the fertile pen 
of the great author-conductor may soon find it 
necessary to give us, not only another Symphony 
for admiration, but also a continuation of this 
admirably conceived treatise; in the meantime 
we will content ourselves by accepting his plea 
that he is the author of this work and that 
hitherto he has written only two Symphonies, 
‘‘bhecause the ideas contained in them came into 
his head.’’ 

Information for Players, Owners, Dealers and 
Makers of Bow Instruments also for String- 
Manufacturers. Taken from Personal Experi- 
ence, Studies and Observations, with Tllustra- 
tions of a Stainer and a Guarnerius Violin, etc. 
by William Hepworth. The title page of this 
little work tells us all it contains, yet it contains 
much more than one would be led to believe on 
glancing the first time and every player, every 
amateur in particular should pride himself to 
be a possessor of this admirably and clearly 
written booklet, the modest price of it in itself 
being already a recommendation for people 
gifted with large minds but small purses. 
‘Poverty is no crime”! emphatically exclaims 
a well-known writer, ‘‘ but it is—inconvenient”’ ! 
“ Just so”?! The following are the contents of 
the useful work, containing several illustrations 
(not too many) and some 90 pages (well printed) 
of reading matter: Introduction, the pegs, the 
neck, finger-board, bridge, tail-piece, saddle, 
holder, tail-pin, bar, soundpost, strings, rosin, 
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bridge, bow, case, repairs, preservation and con- 
clusion. All’s well that ends well and so the 
writer of the practical little work concludes it 
with a few well meant words to the future 
violinist. People, struck with practical ideas, 
will find plenty of good and cena advice in these 
pages a veritable ‘‘ Multum in parvo”? / 


MUSIC REVIEWS. 


In future, at the request of several of our 
readers, the following letters will be used at the 
end of each piece reviewed to indicate its degree 
of difficulty: a.b.— quite elementary; c.d.—very 
easy; e.f.—easy; g.h.—still in the first position, 
with occasional shifts into the 3rd position; 
i.k.l.—moderately difficult with occasional 
shiftings into higher positions; m.n.o.—ditto, 
up to Sth position; p.q.—difficult; r.s.—very 
difficult; t.u.—-still more difficult—v.w.—for 
professionals only; x.y.z.—for virtuosi only. 


From Messrs. BreitKorr aNnD HARTEL : 

Six Sonatas (Books I. and IT.), for violin and 
pianoforte by Joh. Seb. Bach; the sonatas of the 
great master have been edited, fingered and 
bowed by Professor Dr. Ernst Naumann of 
Jena and published at the instigation of the 
Bach Society, which is a reconstruction as a re- 
vival of the old Bach Society which commenced 
its operations as far back as 1850, or nearly 100 
years after the death of the great master. The 
following illustrious names constitute the newly 
elected Board of Directors: Professors Rietschel 
and Gustav Schrick of Leipzig and Dr. Joseph 
Joachim and Professor Siegfried Ochs of Berlin, 
with Messrs. Breitkopf and Hartel as treasurers. 
The labours of the directors are supported by a 
committee and sub-ccmmittee, consisting of 14 
members. The chief task of the society is the 
promotion and propagation of the works of Joh. 
Seb. Bach. (i.-o.) 

Illusions for violin and piano, No. 1 in A 
minor by F. Hill Rivington is a pretty little 
drawing-room piece, which gives ample proof of 
talent and may develop itself in the not very 
distant future; in fact, I hear, that the com- 
poser is at present engaged in the writing of a 
sonata in B minor for violin and piano, the 
first movement of which is just finished. A 
string quartet is also in hand. (Degree of diffi- 
culty of ‘‘Tllnsions’’: k). 


From Mr. Jos. WiLuiaMs : 

Méditation for violin and piano by Gabriel 
Marie. Written in the key of E major, the 
pretty little movement may prove effective in 
the hands of a good player. The accompani- 
ment is not too elaborate. (k.) 

Petite Suite: Op. 37, by A. d’Ambrocio: No. 
1, Chanson Napolitaine (in E minor); No. 2, 
Mélancolic; No. 3, Valse (A major) for violin 
and piano. These three are all pretty little 
movements making some claims of not too 
ambitious a character upon the performers, 
violinist and pianist alike. (h.i.) 

Romance for violin and piano or viola and 
piano or if possible Orchestra, Op. 72, by Hans 
Sitt. This is a charming piece, melodious and 
effective throughout but requiring some skilful 
playing on the part of either violinist or viola 
player. Key, G minor and major, time, 3-4. 
(n.) 


From Messrs. WEEKES AND Co: 

Serenata, Op. 9, for violin or violoncello and 
piano by Patrick Delany, is a pretty movement 
in the key of D and 6-8 time, Moderato Grazioso. 
There is a certain swing in its melody remind- 
ing you of other similar pieces, which will no 
doubt ensure its becoming popular. (g.) 


rom Messrs. BoswortH anv Co: 

Four Morceauz de Salon for violin and piano, 
Op. 15, by Gustav Ellerton : No. 1, Berceuso ; 
No. 2, Zingaresca; No. 3, Intermezzo; No. 4, 
Tarantelle. All the four pieces will prove ex- 
cellent for teaching purposes. Pupils of average 
ability will delizht in these pieces which as a 
rule do not go higher than the thitd position ; 
the little pieces are melodious and well written 
and the accompaniment is effective. (1.) 

Twelve Melodious Pieces, Op. 78, for violin 
and piano by Hans Sitt: No. 1, Song without 
Words; No. 2, Legende; No. 3, Idylle; No. 4, 
Boating; No. 5, Happiness; No. 6, In Spring; 
No. 7, Popular Air; No. 8, Love Song; No. 9, 
Arioso; No. 10, Bagatelle; No, 11, Arietta; No. 
12, Country Dance. All these are as at- 
tractive as compositions of the great Leipzig 
master have always proved to be. Another 
great advantage is their being very easy, not 
one of them moving out of the first position ; 
they will undoubtedly find the admiration of 
young players who have had say one or two 
terms’ lessons, and will prove a delightful 
diversion from their ordinary studies, (e and f.) 

Arlequinade for violin and piano by Gabriel 
Marie is a delightful little piece, written in the 
key of G major and minor. The popularity of 
the piece is proved by its having gone through 
various arrangements, such as for ’cello, piano, 
piano solo, piano 4 hands, ete. (h.) 

A L’ombre for violin and piano by J. Harold 
Henry, the well-known Derby violinist, who has 
given the world many a charming piece (to 
violinists) and many a charming song (to 
vocalists). I consider him a worthy and most 
gifted pupil of the great Leipzig master, Mr. 
Hans Sitt, whom he is most happy in imitating 
in his compositions. I understand that the 
fertile pen will be given a rest, let us hope not 
for long, after which I trust and wish it may 
renew its activity again with renewed vigour ! 
The copy now halves me is gracefully dedicated 
to me, a compliment which I accept with 
thanks; it will prove to many violinists a most 
melodious effusion, written in the composer’s 
most successful style, with a very effective and 
flowing accompaniment. Till we meet again, 
Mr. Henry, I will frame and hang this last proof 
of your exquisite taste and talent in my room, 
patiently waiting for your resuscitation. (1.) 

Huit Bagatelles for violin and piano, Op. 18, 
by Gustav Eberton: No. 1, Valsette; No. 2, 
Gigue ; No. 3, Canzonetta ; No. 4, Rondino; No. 
5, Barearolle; No. 6, Air de Ballet: No. 7, 
Romanza; No. 8, March. This will prove 
another series of easy teaching pieces, sure to 
please young people. (e. f.) 

Impressions for violin and piano by Cyril B. 
Roothuam: No. 1, Prelude: No. 2, At the Lake; 
No. 3, On the Heights; No. 4, On the Road. 
These are a series of four little pieces of greater 
merit, requiring more advanced players to do 
them justice; in some places the violinist has to 
go up to the fifth position and the pianoforte 
it is also intended for more advanced players. 
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From Mr. Jos. Wiuii1aMs, Lop. : 

Modern Violin School by William Henley, 
Op. 51, Book [. and Book UII. A feature in this 
tutor is the absence of unnecessary and quite 
useless letterpress to which fact the author 
draws attention in a few lines, which serve as a 
short introduction or preface. I quite agree 
with Mr. Henley that the violin cannot be sue- 
cessfully taught, or in other words, that violin 
playing cannot be acquired by reading long 
articles or books on the subject, even supposing 
such articles had been written by an authority 
like Paganini himself. Verbal (I presume, my 
esteemed friend means written or printed !) 
instruction has been purposely dispensed with in 
the matter of ‘‘ how to hold the violin,” ete., as 
such things can only be demonstrated by a 
master, whose aid, advice and services are a 
‘sine qua non”? from the very commencement. 
The Methode or School as the author calls it is 
divided into twelve different books, each of 
which can be purchased independently from 
one another at the uniform and modest price of 
2s. 6d. each. The drawbacks and weak points of 
the work have been fully discussed when I 
reviewed Book II. (vide p. 174 in No. 156, Vol. 
XIV. of THe Viotin Times), so that we may 
now only content ourselves by giving the con- 
tents of the other two volumes, now before us. 
Vol. I. contains 50 pages under the following 
headings: Semibreves, Minims (with a little 
Bohemian Folk Song for 2 violins, bravo !), 
Crotchets (with an Andante by Mozart and an 
old Hymn Tune (both too short), for 2 violins), 
Rests (Russian National Anthem, bravo!), 
Crotchets (Carnival, 2 violins, good !), 2 notes 
slurred Exercise in D, Minims and Crotchets 
(Ilungarian Melody), Exercises for the Wrist, 
Exercises for slurred Crotchets (German 
Popular Air), Dotted Notes (with Napolitan 
Melody for 2 violins), Slurred and Staccato 
Exercises, Crotchets in various bowings, Syn- 
copation, Arpeggios, Bowings, Syncopation and 
Tied Notes, Chromatics, Quavers, Scales and 
Arpeggios. The chief fault with all the exer- 
cises is that they are too short, most of them 
consisting only of one line, or eight bars 
Whether they are to be played ten times over 
and over again or fifty times, is, | think for 
master and pupil to decide and not for Mr. 
Henley, for whilst two or three times may be 
sufficient for one pupil, 100 times may hardly 
be enough for another. All the wrist and finger 
exercises are varied hy all sorts of little popular 
and more or less known airs and movements of 
great composers, calculated to awaken or excite 
the interest of the pupil; the book, taking it 
altogether is excellent in many ways and it may 
be recommended to persevering and painstaking 
masters and their pupils. (a-f.) 


Book IT, contains another 50 pages with 530 
studies principally the ground work of bowing, 
with the following headings: Semibreves, 
Minims and Crotchets, Quavers, Complexities of 
Bowing, Martelé and Legato, Semiquavers in 
detached and Legato playing, Skipping the 
strings in Martelé stroke, Spiccato on one, twe, 
three or four strings, various finger and wrist 
exercises, springing bow or Sautillé. All the 
exercises are again interspersed by — short 
melodies or movements, but they are both too 
short and too many and you can hardly expect 
from a beginner, that he should be able to fix his 
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mind for any length of time upon one particular 
one. (f.g.h.) 

| am looking forward with considerable 
interest to the continuation of the work 


EB. P. 





PROVINCIAL. 


Liverpool. Saturday afternoon, March a 
the Philharmonic Hall was crowded to hear the 
greatest of violinists--Fritz NKreisler after an 
absence of nearly a year, and a more enjoyable 
concert would be difficult to imagine. He 
opened with Tartini’s ‘‘ Devil’s Trill,” which, 
as everyone knows, is full of difficulties, but is 
child’s pl: ty in his hands. His other items were 
Sonate in EK major by Bach, the piano accom- 
paniment by R. Schumann, which was greatly 
enjoyed by ‘the whole audience, judging by the 
applause, which did not cease till he consented 
to give as an encore Schubert’s ‘‘ Moments 
Musicaux,’’ No. 3, which he played with great 
delicacy. ‘‘Sarabande”’ (Sulzer), ‘‘Tambourin ”’ 
(Rameau), ‘Siciliano and Rigaudon’” (Fran- 
ceur), and ‘‘ Berceuse’’ (Townsend), were in 
the next group, and ‘Tango’ (Arbos-Fer- 
nandez), and ‘‘ Mazurka” (Zarzycky), brought 
his share of the programme to a close. He was 
assisted by Miss Dorothy Wiley, who sang 
several songs with taste and expression, and 
Mr. Haddon Squire proved a most capable 
accompanist. 

Mme. Clara Butt and Mr. Kennerley Rum- 
ford appeared on Saturday afternoon, March 
9th, for the last time before their tour round 
the world. For a week before the concert the 
announcement was ‘‘ Hall full, standing room 
only,’’ and so it was—crowded— every inch of 
the hall. Mme. Clara Butt was in magnificent 
voice, notwithstanding here recent severe ill- 
ness, and sang ‘‘ Break, break, break’? and 


“A Birthday’’ (Lewis Carey) and ‘‘ Easter- 


tide,’’ accompanied by the composer, Mr. 8. 
Liddle. As an encore she sang ‘‘The Lost 
Chord” as she alone can sing it. Mr. WKenner- 
ley Rumford joined her in ““ Night Hymn at 
Sea’’ (Goring Thomas), which was encored. 
He was heard in songs by Rossini, M. Valerie 
White and Hermann Lohr, all of which were 
heartily received. The other artists were Miss 
Edith Evans, a very pleasing soprano, who sang 
‘Elizabeth’s Greeting’? (W agner) and “O 
Flower of all the World’? (A. Woodforde Fin- 
den). Mr. Philip Simmons, who sang ‘ Angels 
Guard Thee’? (Godard), ‘‘O Garden of Love’’ 
(Guy d’Hardelot), and ‘‘ Sweet, be not Proud ”’ 
(Clutsam), with good taste. Mons. Hollmann, 
whose ‘cello soios were much enjoyed and were 
‘Kol Nidrei’’? (Max Bruch), ‘‘ Andante Reli- 
gioso”’ (Servais). and a ‘‘Spinning Song” of 
his own. Mr. Max Mossel we shall hope to 
hear play again; he is a true artist and one who 
plays with great artistic feeling, his rendering 
of the Andante and Finale of Mendelssohn’s 
Concerto was excellent. His other items were 
“TT, Abeille’’? (Schubert), and Fang ag ~ ll 
(D’Ambrosio). Mr. S. Liddle and Mr. P. Mavon 
Ibbs shared the duties of roth eu in their 
usual masterful way. S. . 
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Walf & Oentury ct Music in England, by Dr. F. Houskres, 8vo0, cloth, gs. 6d. 

; (pub. os. 6a.) ee oy ‘ 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Guorcs E. Tuorp, cr, 8vo, limp cloth, 15. ie 


“These Lessous are so written that you can, by studying them, master thé faodamental principles employed in * 


the use of the Voice Without a Master. 


Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
eachers, by Groxcre E, Tuorp, cr. 8vo, iimp cloth, rs. 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocytionists and-Clergymen a Practical 
Knowledge of How to Strengthen and Develop the Voice: 


Dictionary of Musicians. froin the Earliest Period to th# Present, cr. 8vo, sewed, 1s. 


A Treatise ou the Structure and Preservation «i the Violin and all other’ 


Bow Instruments, together with an account of the most Celebrated Makers and of 


the geanine characteristics of their Instruments, by J, A. Oxrro, translated. with Addi- : 


tions and Iustrations, by Jon Bishop, 4th Edition, post 8vo, cloth, 3s. 
Mozart's Don Giovanni, a Commentary, by CHARLes Gounop, translated by Winprver 
Crark and J, T. Hurcminson; cr. 8vo,-cloth, 3s.6d. = ne tak : 
The Art of Modulating, Being a Series of Papers on Modulating at the Pianolorte: with 
Sixty-two Musical Examples, by Henry C. Banistxr, cr. 8vo, cloth, 2s. Be 
Sketches of Great Violinists and’Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott. 
schaik, Liszt), by G, T. Ferris. bevelled cloth, gilt-edges; 2nd_edition, 4s. 6d. ; 
Greater Works of Chopin (Polonzises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by J. Kxeczynsul, translated by Miss N. Janoras, and edited by Sutmar- 
LAND Epwarpbs, with Portrait, Facsimile, etc., cr. 8vo, cloth, §s. : 
Music and Musicians, Essays.and Criticisms, by Rossrt ScuUMANN, translated, edited, 
- and annotated by F. R. Ritter, Portrait of Robert Schumann, photographed from a 
Crayon },y Bendemanp, First Series, thick cr. 8vo, cloth, 8s. 6d. . Fourth Edition. 
Ditto, Second Series, thick cr. 8vo, cloth, 10s.6d, Second Edition. © ; é 
Wagner—Beethoven, by Richarp WaGner, with a Supplement from the Philosophical 
one - Arthur Schopenhauer, translated by E. Dyascerhn uk mae second eilition, cr. 
8vo cloth, 6s, : ease : 
Wagner as I Knew Him, by Ferpiwann Praxcer, 35. 6d. (pub. 78. 64.) 





Becond Béition, Just Published, > Grou Gv, cloth, 2s. 64. 
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A Treatise on Style im the eee _  BOW-INSTRUMENTS, 
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By RICHARD WAGNER 


ALSO FoR STrING MANUFACTURERS. 
Takin from Personal Expevience, Siudiés & Observations 
SP ae ee With Uivetrations of a Stamer and a Guarnerius Violin, ec. 


EDWARD DANNREUTHER., By WILLIAM HEPWORTH, 
W. REEVES, &3,.CHARING Cross ROAD W.C, | W.REEVES, 83,-C HARING CROSS ROAD, Vic. 
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